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— 255 6) . THROW bert 


1 My Mi; lids plac as Adee th all 1 1 
in Courſe, thus 3 below your Mi the next is La, next Sol next 1 7 
Hes, Sol, Fa, La, 86k, Fs; twice over, and then cotnes Mi an; and we | 


*tis Fa, Sol, Le, F a, Sol, Boe: gradually i in, Courle, and Fe © comes walk 
* again. 


* ad you ode m fan thr Kaan abet ireC % 
e. . 
nt hath 


N D. How many of the ſeven Refs are Batürally of PAVEL 
167 many ate naturally ſharp? _ 45 1 
up There ooo four of them Ally flat, 3 and 199 of th , i 1 
1 „ 4 


W Hick Us che four natur flat ches? een om = 

„ G;F, D/and C. eee 
25. ieh are the three natural ſharp chat? MALT” 5 i 32 
An. E, B, and A. "OE dart NNE 4 Ne A 


Au. Are the Flats at the Beginning ofa 1 a tpn 61 ae tres Fl I 
tap Keys only ? . d 
An. No, i in ſome Lens D wire is flat e 


too. 

Qu. How can D ſolre be flatted ſeeing it is Tail 43 of itſelf 71 0 5 1 
"An. Tho! it be naturally flat, = et it is a whole Tone from C Mk " 
and the Flat being put upon it makes it but Half a Tone equal to © ' Sharp. . _ 
555 - To which of the Keys do the Sharps properly belong? © 
- To the four fatural flat ones, (viz.) F. Ty D; and 8, dle the i 
aſt is very ſeldom-uſed.. - = 
._— Of what Nature and Uſe Fry a Flat ind a Win Leib 7 / «12 
=. A Shatp always adds half a Tone to the Note it 55 applied to; ot 2 
| „ it to be founded half a Tone higher than its natural Sound ; Wherens 9 
2 Flat abates, or takes N half A Tone of we natural Sound, by makes — = 
| it half a Tone lower. 1 
Dun. But is not a Sharp (unetiancs applied to 2 ; Noth chatis iy of K = 

| elf a8 a Sharp applied to Alamire? 55 
Au. Ve, and Wben it ſo happens, the Note i ite half 2 Tone hi her 
mill, as Alamire Sharp is the fame with B fabemi flat, àfid ſo in the «fl 
A lag you have ae at * ae feen abet e * 1 


9 4 oh 4 2 Ds, "> © * 2 
8 . * 
* 9 7 — 
og 9 * 
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ol them are naturally flat, and the other three natyrally . a this: 
_ only reſpects the Nature of the ſingle Notes themſelves: Is there not ſo 
other Signification of this Term Key? 15 


Les, there is likewiſe the es. or Tone, in which a Leſſon is 
compoſed i in, or may be ſaid to go in. 


. Hor do you know in what Key a Lefſonis compoſed in, or may 
be ſaid to go in? þ 
Fn. By looking on the laſt Natal in any Po except round O's, 1 
the laſt Note is your Guide, for which of the ſeven <p . is U 
Note ii in that Key, or Tone, is the Leſſon ſaid to go in. 0 Ta 
© Bu; How many of this ſort of Keys are there? 1 85 
An. Only two (vix.) a flat and a ſharp Key; all ſoſt . Tak. . 
8 compoſed i in the flat Key, and all chearful brisk Tuner in the 8 
8 
Nu. How do you know a flat Key from a ſharp one, and. a harp OY 
from a flat one? 
. The Key is not . flat or ſharp, from the Flats or Sharps 
E at the beginning of a Leſſon, but with den to the Third or Sixth 
ing joined to it. 
| £5 What do you mean by a Third, Sixth, Ee. i joyn'd. to a 5 
5 u. Firſt you muſt look upon the laſt Note i in the Leſſon which4s the; 
1 'Key the Piece of Muſick is compoſed in, or may | be ſaid to go in; and then 
= to diſcover whether it be a flat or a ſharp Key, you muſt have recourſe 1% 
= the Third, Sixth, Se, above the Key; for if the leſſer Third ftand next the 
= Key, n it is a flat Key; but if the greater Third ſtand next the Keys / 5 
den it is a ſharp Key, as in this * e in e che Sankta 
= are ae with a Sta. 


"3s 
Ne 


7 8 | 


= Are the natural Flat Keys» = K faut the cating Sharp Key. 
| 7 0 ; 1 8 

| ä = 1 

READ ena FFF... INES I0EE-* 


Now * one e of theſe two Notes which ſtand next the Key be a Semitone, 1 5 
it is a flat Ke made up of a leſſer Third; but if they be two whole Lones, 
it is called a ſharp Key made up of a greater Third. Hence it appears, that 
every Tune whoſe Baſs concludes with La, is in a flat Key, becauſe the 
=. Third, Sixth, &. above the Key are leſſer ; and thoſe that end with F a, _ 
| _ areina ſharp Key, becauſe the Third, Sixth, &c. above the Key is great- 
erz; and that all Tunes whatſoever: may be reduced to A re and C faut 
13 natural; thoſe in a flat Key to A re, and thoſe in a ſharp Key to C faut. 4 
2. de not two of the ſeven Keys called Maſter, or natural Keys? 

"i on, Me A re, and C faut, the / Keys, the Example above is . in. ; 

1 * „ . y are they called Maſter, or natural Keys?  _ * 

= . ; Fn. Becauſe they are ſufficient of themſelves, to exoreh any flat ot "SI 
Leſſon, without the Addition of Flats, or Sharps at the Beginning, which 5 
ne ak other Een ae * to * 3. 70 b Number of T TO or Sharps 


ON 9 F 

9 2 — by wy > N 
e 
- * * — * | 9 —_— Ba * 


. * 
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4 


Mk INTRO DU CT 10 N. * N 


cilia are ſet at the Beginning of a Lefſongthe Key reſolves Moc ot 
bears Proportion with the one of theſe two N. having the very ſame Air.. 
What hath been hitherto ſaid only feſpects Tune or Sound; is there - 4 
- not een neceſſary Qualification to the f unnance of uu nn, 4 
A. „„ PG oor 96's 
What do you mean by Time? 1 | | 4 3 
As. Time is the Continuance of Sound 1a eee to 4 
Quand of the Note, and Neve of thy Mead you are to 2 55 or r 
N . | 
Du. How many Moods bf Tims nd a N „ 
An. Only two now in uſe, Common and Tripla, diſtinguiſhed bye a. 
various Characters, placed at the Beginning of a Leſſon 
u. Which are the Marks or Characters of Common e 1 
9 4 The firſt and ſloweſt of all is this, C, which the other Moods Px 
| Chon Time is meaſured by a Semibreve, (S.) every ſingle e 
taining exactly that Quantity. on Time, tho' branched into a A 8 „ 
different Notes... 75 ee 
2. What Space of ? ime. dott the Sounding of a | zi nibreve. in 4. 
Mood require ? bay Ro no cbr. 4 n Ae 3 TER «rity 
An. The common Anker to dis is, while you can leiſurely count one, 
two, three, four; but I rather recommend you to a lon Pendulum Clock 
to beat by; ſuppoſing four Vibrations to make up the Length of one Se- 
mibreve; and for a Help to the true Meaſuring of Time, the Motion of he 4» 
Hand or Foot | is generally uſed, the firſt Half of the Sgmibreve, or t Þ 
Vibrations being ſounded with the Hand or Foot down, and the other 1 
Half with it up; or 1, 2, with _ e 1 EY 494 raves wan” 
ups as in this Example. 1 2 En 


inn 


* A 


4, 2, 1. . 3s 4. . 2. 3.4 EY 2. 5 * 1 1,2; mY ? 


* Which « are the . 5 or - CharaQters of Common Time? ; 
| tn. The ſecond 28 and denotes fomewtat a quicker Mo — 0 


5 the ii is thus 92 or this . called Keigemd Time, and is  quicket . 1 


all, notwithſtanding the bete fill is the Wen te; yet in this 1 
Mood i it is ſuyg or * in near one Half of the Time, ak it is in the. 9 
firſt and Noweft | 2 
vu. A e being the Maſter c or Meaſure-note,! how ; any of the 1 
leſſer Notes doth it contain? __ 82 1 

n, It contains, or is equal in Proportion of Dip, to 2 ew: 41 Þ 

mĩ- ER 


Crotchets, 8 Quavers, 16 Semiquavers, 32 Ct hs or 64 .Y 
e as in the e ** e . 
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Which are the Moods, of bars ede of Tien Time 7 © © 
Of the various Proportions in Tripla Time, 1 hall ay i ial TY * 
(ois. ) [+ three to two, in which three Minims, or as many. þ 


25 make up. ogth of thts Minims, are a Bar. . 


mee to ſout, in which three Crotchets, or Notes equal to them are 42 
Bar. In both theſe the Bar is divided into three Parts, and muſt be mean 
_ ſured by. giving two Parts to the Hand or Foot down, and the third Part 

| tothe Hand or Foot up, as in this following Example. e, 


$4 


＋ p* o N 


9 


« : Ws 
* N * : ®. 7 


2 2. 3. FE 2.3. 1s 2. 31, 2.3 3. i . 3. "i 2. 3. 22.3. 12 4. 3. 15 


Which, are the other Marks av in Muſick ti PF require your obſer- Af 

An, Several, 8, firſt, the Prick of Perfection, or Point of Addition; „ | 
1 #7] which being put behind the Head of any Note, makes it half as long 
again in Sound as the Note itſelf is; as for E: 


*. 


ample, a prick'd Semibreve 5 
to three Ny: oh 8 e 


3 
4 WV 


k 
* * 


reſt, Seco ly, the Pauſes or Refts: ” th 3 which; are an N | 
cial Silence, exadtly proportioned to the Quantity of theret; for Idſtanice, © 
lhe PET 5 5 | e . . Wb ett n ae SR be Fe 92 1 A Bas. 


4 1 ** 
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* l 
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Aa 8 en requires your Silence while you can leiſurely chunt one, 
two, three, four 3 2 Minim 1, 23 a/Crotchet 1, or as 1 told Mins: before, 
a/Semibreve whilſt a long Pendulum Clock makes four Vibrations; a 
Minim two Vibrations; a Crotchet one, C But before I proceed} | 
think it proper to give you a Scale of the Notes and their Reſts ; together 
wil the er Wicks or hes ator 4 in Mußek, thay coy em your Obſt — 


% 1 ** 8 wy ts A * : ** A ++ 1 a 
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15 9 A, * 25 we 8 111 n 
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The Nature, of a Flat on 3 Sharp \ is fully 9 to. you. ſome Page J 

before this: A Repeat ſignifies to ing or play from the Note it is placed 
ver to the End of the Strain twice over before you. proceed, c. A Shur, 
gnifies in Vocal Muſick to ſing as many Notes 20 it comprehends to. lf 
able, and with one Breath; a Direct, which is at the End of wad 
I before vou turn over the Feat, ſhews you where the ſucceedin 3 
N ſtands; a Hold, ſignifies to keep the Sound ſteadfaſt, and hold but its Ten 

Jof Time before you proceed, c. A Proper, ſignifies when ſet before 
any Note to make it natural as it Was before, Sci A ſingle Bar, which 
ſignifies to divide the Time into r oportions aceording to the Mood 
vou axe to fing or play in, Sr. A uble Bar, which in Plalmedy ewe 
vou where the Line ends, and requires no further Obſervance but in An- 8 YN 
3 thems, Songs, or Inſtrumental ulicks to direct, to ſing, or play the Part _ 
twice over before you proceed, We, A Shake or Frill, lignifies the Shak- 7 
* ing or Gracing of a Note, Sc. its proper Place is the next Note before 
io. your Cadence or Cloſe, os, A de in Wykck, knie all the Farts 1 9 
oy: end i in a proper R = 
| There is one chief Grace more, Which i a, Ornament the' whole 1 
Performance, 25 hight ought, 10 be Rr 1 
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char and diftin Speaking of the Words, not altogether n We 
* but aſter the beſt, and moſt polite Way of Pronunciation, r. 
New 1 all give you a little Advice wt to Bo . r the 
9 Keys, and ſo conclude.” 
= WM The Teber is deſigned for the leading Pa rt; and therefore muſt bs icy. 
edfo, chat the Baſs may ſound the loweſt k otes clear and ſtrong, and the 
= Treble the higheſt Notes without ſtraining and ſquealing ; the Parts being 
placed one under another, it is eaſy. to obſerve their Compaſs, that is, how 
way Notes, the higheſt Note in the Treble is diſtant from the loweſt 
Mode in the Baſs; the ordinary Compaſs in this Book from the Joweſt 
Note in the Bals, to the higheſt Note in the Treble is 17 Notes, i, . 
wo Eighths and a Third; now if yau learn to underſtand your own Voice, 
is that you can tell when you ſound the true Pitch of the lowelt of theſe 
27 Notes, you may find the Heigbtb, or Pitch of any Tune, thus; 
unc the aforeſaid Note, which is the loweſt Note in your Baſs, then raiſe 
© your Voice to the Key of the Tune, i, e. the Key on which the Baſs con- 
cludes, and from thence to the firſt Note of the Gene or if the loweſt 
Note in the Baſs be the Key, raiſe your Voice to the Eighth, above which 
"the Note where the Tenor begins; ſo you bave both the Air of the 
Pune and the true Pitch at the fame Time; the Pitch of the Tenor being 
dus found, the Baſs; which is the Foundation of the Mufick, muſt ſoun 
_-+' wert, before the other Parts begin; for too much F orwardneſs in the 
Begianing, is often the Cauſe of che barſheſt Diſcords ; but let the Ear be 
mul ſktished that the Sounds are truly Harmonick, before more Parts be 
Toe. "added; for if any Part be pitched falſe, tho' leſs than- a Quarter of Note, 
n cteates an untuneable Jarring amongſt all the reſt, S . 
1 All the Pfalm- Tunes in this Book begin * (viz. ) 95 Treble 
an Eighth, and the Medius a Fifth above the Tenor, the Baſs 1 in the Uniſon 
= or Eighth below, unleſs figured otherwiſe, Sc. th: 
= 2 Tis is what I. think fit to lay at preſent, boch reſoedtine Tus. 1d 
= Time, and what in Muſick can't clearly and effectually be demonſtrate 


. TutruBion: of an experienced Maſter make 
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lu have the Rules of Muſick full eee „ en e 
++ Which 1 ſhall not commit unto your Care; et de eee 
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_ 1 41+ Which is the hearty Wiſh, of Muſict's faithful 27% tv. 
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- ap "The agg Thing 3 to you: „Ireen, feet eee 
be moſt uſeful Thing that cer was nc 5 15 — — as 5 
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Aale ee e e 


yu Pegin to ing or play, & 
17 if yon \ Phaſe to. penfaem. 


7 555 3 


[your Part, c. N Ada, or ad, 


nifies / to fing or 
Fall) figni 


Pad ing Nc. N 3 


Manner, &r 


, alian) is often ſet before in 
ther Wa which f alles the Arno A 2 to be ſo quick, or ſo flow 


iſies Contra- 


Alto Viola, or Ako Concertante, (:/te/ian;) 
„ ee ſignifies; eſpecially in thorop 4 :B 
: 34 PR 15 equally and diſtinQly, £ 
4 = 13 e Arfiv, and T 
ban fiek lion one Point riſes in one. Part, and falls into the other 
— Te 1 3 ( eqn, to fog or 


Je. FRAY TY. wr 4 e 5 1 N TE * on * 


4225 23 10 b. pu Ol 
dot, Baſo, is an. 
ſle 1 1 Hallau] ſignifies the thorough Baſs for either Voice, 


a. Note, which in value is as long as two Semi 


722 
e Baſs, Qe. ee 0) 4500 e e 


E. ; 15 Ra: arty e ts 2h 7 45 th 34 + 15 a 0 


done ( Latin 5 fignifies a perpetual Poge thro” the whole Leſſon, rf Oühtes 
Y. os lägen the Treble or higheſt- Part of Mufic, Scr. Can Zone, 
| (oftal pep] ignifies. .2- Song in general, Ge. 
| poſed. ds a Grognd. Baſs, He. Conceno, 0 talian,) ſignißes properly a Genet 
* Parts being Joined together in full Chorus, either by Votes or 
n ats, or both together, nr 7. Oyronte, {Dalian his à Tune always fetiin 
1 7 able, (Italian) been to play in Vocal Manner! He. 
in). is 10 fing: or play wich Diſeretipn, and Adoration'; 
He. ( italian?) is to fing or play with Care, Diligence, 
: Fc, Con Dolce, (dealior)-is to frog) or play in adoft, fett! 
1 and + . . &c. Continuòto, { lalian) 8 to ſing or Tor 75 
1 TS tim'd Notes with equal ſtrength, my hold the ſame to their full 
E mf dei K del * (bd OOPS. 
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; Fe 285 rl * Arte Jad 1 '%. "0 * 1 5 N 5 boy by. 

| "1 12 50 85 92 155 A. a . 

; Fog 461. is an POLY Word, and ſignifies to 3 Fg placel 1 
: 2 the Beginning of a Leſſon to examine your Voice that you ſound it 
| | „ein th Ea of the, 1 or your Inrament; ba in Tune 


. A. 1 Libitum, {Latin}: fignifies, if A 
ſlow Movement, eſpecially, if the Word be epa twice ä ; M 


. or e Talias, 4 ous 
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4 8 Mordri 138 re direcis, c, Allemanda, Caen 22 What SET. 
2 that. allths 
Aria, or Arietta, - 
, * Arſis, and The- 
play the Bars in an equal 


jo iis + 17 iy Wh "ht * - 
| 1 fonites. aa Bak u denen B, O, r 9 
Spiunet,.or- Virginal, Ce. Baſſg. Concettapte, C Tralian] Hg es 
of the Amall:Chorus 3. Baſſo Ripiano, ( Laliam] ſignihes'; the Baſs of . 
IIS 1 e Bene Placho or V., A, Bene Placito, e = 
lante. D than Largettos and is to be ſung or OS = 


wag Me 2 5 11 and g e we l e Grilles hd 
in ien 1. eee aaa che reſt, t. Bae 
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| A 14 * wy The 1, Hoden 7 Diener, 3 


Time ere. Oat ox Coptra - Tenor, { kalian) either of hoſe « Terms 5 
= dh inder Parts in u fil Compotſition'of Church Mafick, 4. 
3 e S or Continnoto, / nan % er theſe Words Agni- 
1 : es2 Con tinuance, 8 I 9 87 to.'thoſe Parts 8 move continually N 
'ro” the” whole Lefbn, as. Ba ntinuoto, Teßor Co Conn nuoth, Contra: Te. 
bs Continuoto, „ - Canto, Cantus, "Alto; or Treble Continüotb, Ec. g 
mie Terms or Worda:diinguifh the Part that move contihually from dhoſe 
tat moe in but. at ſome certain Faces; w de Fart when ſung dr 1 A in Wo- 
gether, are called full or grand. Chorus, Te 7775 (Latin) 2 2 Piece of 
1 7 compoſed by an exact Rule, that is, the foll owlng Parts * = \ 
lame Notes as the 3 T. of e ee e e 
CFC © OL 4 „ TY en e W 
VDiſſdmants, Difhartnowy + To ines Diſcord br jarring en Þ 
u Compoſition which is very diſagreeable, either to Spock SKIIF”or's Mascal 
Far ee Diapaſion- is a Greek Word, * nifies an inter bak 'of eight Notes, 
ming of 1: Semitones or half Notes, Fe." "'Dacapo, © or D. E. (at 3 
Anige to begin again; abd end with the 25 Strain, . pe 
i to king in à grave, and ſerious Manner; to encreaſe * Peril con 


or Doplo, C Tall. 
8 GG 


1 10 hg 5 "IF 800 1 . 322 N Dy 4 0 7 15 eg Nur och - 
1» Echoz er Echur, ( Huan) Bgnifies'to fag or play in a oft and very J 
Manner, in imitation of a natural Echo; this © Words is ſometimes uſed inſtead of 
Bano; Encore, is 4 French Word. and ſignifies to repent the Part or Strih 
twice over before you. proceed, Se. Euphony, (Tann)! bgnifics' "2" prat 


"oo 
"28: if 


|. Sund, or a ſmooth Pronunciation of he Words,” oc Ex. gf: or Gratia, Tard : 
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